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ANDREA ROBBINS 

Born: 1963, Boston, MA 
Education: 
1989 Hunter College School of Art, New York, NY (1987-1989) 
1986    Cooper Union School of Art, New York, NY, BFA 

 
MAX BECHER 

Born: 1964, Dusseldorf, Germany 
Education: 
1990  Mason Gross School of the Arts, Rutgers University, New Brunswick, NJ, MFA 
1986 Cooper Union School of Art, New York, NY, BFA 
 
 

SOLO EXHIBITIONS 

 
2011  “Venice, Las Vegas,” Sonnabend Gallery; Feb 17 - Mar 

 
2010  “Black Cowboys,” Sonnabend Gallery; Sept 16 – Oct 23 
 
2008  “Portraits,” Center for Art Design and Visual Culture, University of Maryland  

Baltimore County, Jan 31 – Mar 15 
 
2007  Krannert Art Museum, University of Illinois Oct 26 – February 4  
 
2006  “Brooklyn Abroad”, Sonnabend Gallery, NY 
 
2005  “The Transportation of Place,” Photographische Sammlung, Cologne, Germany  

"Brooklyn Abroad," Museum Kunstpalast, Düsseldorf, Germany 
"Global Village," Galerie Senda, Barcelona, Spain 
"St. Pierre and Miquelon - The Video," LOOP, Barcelona, Spain 

   
2004  Sonnabend Gallery, New York, NY 
  “German Indians, “ Bernard Toale Gallery, Boston, MA 
  Sun Valley Center for the Arts, Sun Valley, Idaho   

"Loop ’00 Video Festival," Barcelona 
 
2003 “Andrea Robbins and Max Becher,” Museum of Contemporary Photography, 

Chicago, IL 
 
2002 “Figures …,” Sonnabend Gallery, New York, NY 

“German Legacies,” Harn Museum, Gainesville, FL 
“Old Tucson and Almeria,” Galerie Senda, Barcelona, Spain 

 
2001  “A Survey 1991-2000,” Sonnabend Gallery, New York, NY 

“Recent Works,” Leslie Tonkonow Gallery, New York, NY 
 
2000 “Andrea Robbins and Max Becher,” Yerba Buena Center for the Arts, San 

Francisco, CA 
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1999 “German Indians,” Leslie Tonkonow Artworks & Projects, New York, NY 

“Bavarian by Law” and “German Indians,” Gallerie Windows, Brussels, Belgium 
“Remotely Viewed,” American Fine Arts, New York, NY 
 

1998 “Bavarian by Law” and “German Indians,” Robert B. Menschel Photography 
Gallery, Syracuse, NY 
“Dachau” and “German Indians,” Vaknin Schwartz, Atlanta, GA 
 

1997 “Dachau,” Michael Solway Gallery, Cincinnati, OH 
“Dachau,” Basilico Fine Arts, New York, NY 
 

1996 “Shrinking People, Exiled Cigars, and Galloping Dinosaurs,” Basilico Fine Arts, 
New York, NY 

 
1995 “Holland,” Basilico Fine Arts, New York, NY 
 
1994 “Holland/colonial remains,” Kunstverein, Hamburg, Germany 

“Holland/colonial remains,” de Vleeshal, Middelburg, The Netherlands 
“Wall Streeet in Cuba/colonial Remanis,” Kanaal Art Foundation, Kortrijk, 
Belgium 
“Old Tucson/Wall Street in Cuba,” Basilico Fine Arts, New York, NY  
 

1992 “colonial remains,” Berland Hall Gallery, New York, NY 
 
1989 (MB) “Travel Exhibit,” Zimmerli Art Museum, New Brunswick, NJ 

(AR) “Still-Life Maintenance,” Hunter Gallery, Thomas Hunter Hall, New York, 
NY 

 
1986 “A Portrait of Felix Buchloh,” Arthur A. Houghton Gallery, New York, NY  
 
 

GROUP EXHIBITIONS 

 
2011 "Project Europa: Imagining the (Im)possible.", Harn Museum of Art, University 

of Florida, Gainsville, FL, February 6 to May 9, 2010. Miriam and Ira D. Wallach 
gallery, Columbia University, January 25 to March 19, 2011.  
Samuel Harn Museum, FL, February 12 - August 7 2011. 

 
2010 "Kid Kulture", Westport Arts Center, Westport, CT, December 10, 2010 - 

February 20, 2011. 
"Dreamlands", Centre Georges Pompidou, Paris, France, April 28 - August 2 
"Trying Them On - Curated by Jon Feinstein.", Humble Arts Foundation and  
Hendershot Gallery, January 21 - February 27 

 
2009 "Universal Archive. The Condition of the Document and the  Modern 

Photographic Utopia", MACBA, Barcelona, Spain, October 23th - January 6th, 
2009; Museu Berardo De Lisboa, Lisbon, Portugual, March 9th - May 3rd, 2009 
"Striking Resemblance", Norton Museum of Art, November 22nd 2008  
February, 15th, 2009 
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2008  Provisions Learning Project,Washington, DC   
"Outsider: Tourism, Migration and Exile", Santa Fe Art Institute, Sante Fe, NM, 
October 4th - October 31st 

 
2007  “Don’t Know Much About History,” ArtSpace gallery, New Haven, CT 
  French Institute Alliance Francaise 
           "Special show: the Photography Collection/SK Cultural Foundation, Cologne: A  
            Look at the collection/contemporary portrait photography," Art Cologne,  
            Cologne 
            "German Indians," Savannah College of Art and Design, Savannah, Georgia 
            "Location/Dislocation," Alliance Francaise, New York, NY 
            Galleri Brandstrup, Oslo, Norway 
 
2006  "What is an icon?," Krannert Art Museum, University of Illinois, Champaign, IL 
                             The 6th Photo Festival, Gana Art Center, Seoul, South Korea, June 
                             "Recent Aquisitions," Museum of Contemporary Photography, Chicago, IL 
                             "The Last Show," Cooper Union, May 
                             "American Matrix: Contemporary Directions for the Harn Museum Collection                   
                                 Part 1 and 2, Fall 05 to Summer 06 

 

2005  “The City: Contemporary Views of the Built Environment,” Lehmann College   
       Art Gallery, NY 

“The Jewish Identity Project: New American Photography,” The Jewish Museum,   
   New York; The Contemporary Jewish Museum, San Franciso, CA 
The Harn Museum of Art, Gainesville, FL 
“Universal Experience: Art, Life, and the Tourist’s Eye,” Museum of 
Contemporary Art, Chicago; Hayward Gallery, London 

   
 
2004 “Visions of America: Contemporary Art from the Essl Collection and the 

Sonnabend Collection, New York”; Sammlung Essl, Klosterneuberg/Vienna; 
October 2004 – March 2005 

 “White: Whiteness and Race in Contemporary Art,” International Center of 
Photography, New York 

 
2003  "Selections from the Lewitt Collection," New Britain Museum of American Art,   
                                   Lexington, CT 
                              "Printemps de Septembre de Toulouse," Toulouse, France 
  “Only Skin Deep Online”, International Center of Photography, New York, NY 
  “How Human: Life in the Post-Genome Era,” International Center of 
     Photography, New York, NY 
  The American Effect," Whitney Museum of American Art, New York, NY 

2002 “What’s New: Recent Acquisitions in Photography”, Whitney Museum of 
American Art, New York, NY 
“New Visions of the West-Contemporary Gallery”, Nassau County Museum of 
Art, Roslyn Harbor, NY 
“Beyond Barbizon”, Dan Elias Fine Art, Boston, MA 
“From Pop to Now”, The Tang Teaching Museum and Art Gallery, Skidmore 
College, Saratoga Springs, NY 

 

2001  “Documentary Fortnight”, Museum of Modern Art, New York 
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  “Documentary Processes”, Museum of Contemporary Art, Barcelona, Spain 
  “Ritual and Religion,” Robert B Menschel Photography Gallery, Syracuse    
                                   University, New York 
 
2000  “Biennale de Lyon d’Art Contemporain”, Halle Tony Garnier, Lyon, France 
  “Above and Beyond”, Yerba Buena Center for the Arts, San Francisco, CA 
  “Miami Arts Project”, Miami, FL 
  “On Sight: Contemporary Photographers of Place”, The Center for Curatorial S 
  Studies Museum, Bard College, Annandale-on-Hudson, NY 
 “Contemporary Art From the Collection of The Jewish Museum”, Samuel P. 

Harn Museum of Art, U. of Florida, Gainesville, FL; Sheldon Memorial Art 
Gallery, U. of Nebraska, Sheldon, NE; Parrish Art Museum, Southampton, NY 

 
1999 “Photography: An Expanded View”, Solomon R. Guggenheim Museum, Bilbao, 

Spain 
 “Architecture?”, Vaknin Schwartz, Atlanta, GA 
 “Persuasion”, Lombard-Freid Fine Arts, New York, NY 
 “Artists in Residence”, Altos de Chavon Gallery, La Romana, Dominican 

Republic 
 “Full Exposure: Contemporary Photography”, New Jersey Center for Visual 

Arts, Summit, NJ 
 (AR) “Conceptual Art as Neurobiological Praxis”, Thread Waxing Space, New 

York, NY 
 “Photography: An Expanded View”, Solomon R. Guggenheim Museum, New 

York, NY 
 “The Cultured Tourist”, Carol Eilers Gallery, Ltd., Chicago, IL 
 
1998 “The Cultured Tourist”, Leslie Tonkonow Artworks & Projects, New York, NY 

“Selections/Contemporary Photography”, The Jewish Museum, New York, NY 
“The Cottingley Fairies and other Apparitions”, Memphis Brooks Museum of 
Art, Memphis, TN 
“The Cottingley Fairies and other Apparitions”, Lesli Tonkonow Artworks & 
Projects, New York, NY 
 

1997 “Critical Images: Conceptual Works from the 1960’s to the Present”, Leslie 
Tonkonow Artworks & Projects, New York, NY 

 
1996 “100 Photographs”, American Fine Arts, Co., New York, NY 
 “Culture and Continuity: The Jewish Journey”, The Jewish Museum, New York, 

NY 
 “Western Views: A Photographic History of Land Use in the West”, San 

Francisco Museum of Modern Art, San Francisco, CA 
  
1995 “The Cultured Tourist”, curated by Leslie Tonkonow, Center for Photography at 

Woodstock, Woodstock, NY 
“Summer Fling”, Basilico Fine Arts, New York, NY 
 

1994 “In the Field: Landscape in Recent Photography”, Margo Leavin Gallery, Los 
Angeles, CA 

 “Artists Select”, Artists Space, New York, NY 
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1993 “Trade Routes”, curated by Laura Trippi, The New Museum of Contemporary 
Art, New York, NY 

1992  (MB) “Green Acres: Neocolonialism in the U.S.”, curated by Martha Rosler, 
 Washington University Gallery of Art, St. Louis, MO 
 
1989 (MB) “If You Lived Here...: Housing, Homelessness,City”, curated by Martha 

Rosler, DIA Art Foundation, New York, NY 
 

2003 Harry N. Abrams Publishing Co.: “Landmarks of New York” 
 
1986 “Jardin Secret”, Arca Centre d’art Contemporain, Marseilles, France 
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